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HERO WORSHIP DEPT.: FASTER THAN A SPEEDING BULLET/KA-PWEENGfMORE POWERFUL THAN A LOCOMOTIVE ' 
. . . CHUGACHUGACHUGA CHUG/ ABLE TO LEAP TALL BUILDINGS IN A SINGLE BOUND/...BOlNNGSWOOOShi.'. . 

LOOK/... UPtM THE SKY/.., tT'S A B/XP/... iT'S A PLANE?.. iT'S... 

OUR. STORY BEGINS HIGH UP IN 
THE OFFICES OF THAT FIGHTING-
NEWSPAPER, VTH£ DAILY DIRT' / 

AN INCREDIBLY M I S E R A B L E AND FOR THIS IS THE ASSISTANT TO THE 
EMACIATED LOOKING FIGURE COPY BOY... CLARK BENT WHO IS 
SHUFFLES FROM SPITOON TOSPITOON.' IN REALITY, SUPERDUPERMAN/ 

DO IT —W - . 
NOW// 



LITTLE PO THOSE. LAPIES IN THE POWPER ROOM 
ACROSS THE HALL KNOW THAT X A M IN REALITY 
SUPERPUPERMAN, FASTER THAN A SPEEP\H& 
B U l l E T . . . KAPWEENG... WITH LI'L OL ' X-RAY 

VISION / 

COMING, SIR/ON THE DOUBLE. 
SIR.! CLARK BENT, ASSISTANT 
TO TNE COPY BOY, ALL PRESENT 

soppy, you MISERABLE OL' 
WRETCH/ LOST MY TEMPER/ 
c o p y B O Y W O R K P O E S T H I N G S 
TO A M A N / . . . C O M £ O N / 

SNAP T O / COME O N , BOY/ 

I 'LL TELL yOU WHY I CALLEP 
yOU, OLE? M A N / IT'S PAYROLL 
T I M E / HERE ARE YOUR WEEK'S 
WAGES/ 5EVENTY-FIVE CENTS, 
ANP A GOOD BUS TOKEN/ 

SPENP IT WISELY/ 
. PISMISSEP/ 

SEVENTY-FIVE WHOLE CENTS/ AT LAST/ AFTER 
SCRIMPING A N P SAVING- MY EARNINGS F O R 
lO yEARS, X NOW HAVE A THOUSANP POLLARS 
. . . ENOUGH TO MAKE A POWN PAYMENT ON 
THAT PEARL NECKLACE FOR LOIS PAIN, 

WELL... HERE X A M WITH THE PEARL NECKLACE.7 

LOIS SAYS X 'M A CREEP.' HAH, B O Y / IF SHE 
KNEW MY REAL IPENTITY, BOY, SHE WOULPN'T 
CALL ME A CREEP!... OOP! THERE'S LOIS AT 
A BIG MEETING WITH THE MANAGING E P I T O R . ' / 

m-^^m$^ a 



LISTEN, SANS-/ A BIS STORY IS ABOUT TO BREAK/ 
THE 'UNKNOWN MONSTER' HAS BEEN TERRORIZJNG-
COSMOPOLIS FOR MONTHS, ANL7 THE POLICE 
ARE HELPLESS! THIS MORNING- THE P .A . GOT A 
LETTER FROM THE. 'UNKNOWN MONSTER'/ 

THE 'UNKNOWN MONSTER' HAS ANNOUNCEP WHEN 
ANP WHERE HE WILL STRIKE/ THIS STORy IS HOT, 
BOY... HOT... HOT/ 2 WANT YOU TO GO OUT 
THERE, GANG/ X WANT YOU TO FiGHT, I 
WANT YOU TO PtE, FOR GOOP OL'PAILY 
P/RT, GANG? NOW GET THAT STORY. 

GANG/ 

YAWN/ ANOTHER PLEASE ! 
PEARL NECKLACE/ PLEASE/ I 
WAP PIT SET YOU / SPENT MY 
BACK, CREEP? y LIFE'S SAVIN6S.1 

PLEASE/ 



HA, VOil SHE 5HOULP ONLY 
KNOW I'M MORE. POWERFUL. 
THAN A LOCOMOTIVE! CHUG A-
CHUOACHU&/... J/AM* 

£ • • ' * * 

f i 

HEME'S ANOTHER PHONE 
BOOTH/ NOW, I'LL JUST TAKE 
OFF MY 5HIRT... SWEATED... 
UNPER5HIRT... KNICKERS... 
T-SHIRT... VEST... SWIM 

TRUNKS... BRUSH MY TEETH 
- . WASH My FEET... AND 

STAND REVEALED 
AS. 

a 



O.K., GANG/ THERE'S THE SAFE THE 'UNKNOWN 
MONSTER'SAlP HE'S GOING TO ROB IN JUST FIVE 
MINUTES! I WANT YOU ALL TO STAY HERE ANP GET 
THIS STORy WHILE I GO BACK ANP WATCH THE 

NEWSPAPER OFFICE/ 

LOOK.' UP 
THERE INt 

THE SKY/ 

HEY/YOUI BILLY SPAFON, B O Y C 
REPORTER/PIPN'T YOU HEAR /ME 
BOY? YOU CAN GO HO/ME/AMSCRAY/ 
AGITATE THE GRAVEL.' HIT THE 
BOAP/ STRIKE THE PAVEMENT.'"... 

GET I f * 



WELL/ LIVE ANP LET _ 
ALWAYS SAY/... JUST PON'T PAY 
ANY ATTENTION TO ME, O L ' M A N / 

J^LA-Te-TyA.'J? 

J3 LEELOO/JUST 5TANP RIGHT 
THERE... HUMM % HUMMJ3 My 

suppy &%fMy BuppyJ'm.... 

ONEPAY " ^ S S J . "An. 
WHILE X WAS 
PUNCHING MY WAY 
THROUGH A MOUNTAIN 

...PUNCHING MY WAY THROUGH THIS 
MOUNTAIN TO CAPTURE A GANG O F 
INTERNATIONAL JEWEL THIEVES/ SUPPENLY 
IT HIT M E / WHY A M I PUNCHING M Y 

WAY THROUG-H THIS MOUNTAIN? 

. . . 5 0 WHAT WAS I POING PUNCHING MY 
WAY THROUGH A MOUNTAIN? PO I GET 
PAY?... TIME ANP A HALF FOR OVER­
TIME?.. . WHAT ABOUT EXPENSES FOR 
UNIFORMS... CLEANING ANP" PRESSING/... 

WHAT ABOUT B A N P - A I P S J 



AAAIZBl.ES/ YOU'VE LOST YOUR MARBLES/ENOUGH 
OF YOUR I7IRTY FIGHTING.' LET'S HAVE THIS OUT 
THE CLEAN AMERICAN WAY/ FISTICUFFS.1 AND 

NO HITTING BELOW THE BELT* 

AAAIZBl.ES/


HOKAY, SOYS! THAT CARBON STEEL BLOCK WE'VE 
CAST CAPTAIN MARBLES JN OUGHT TO HOLD ' /M.' 
NOW (SET OUT THE WAY 'CAUSE I THINK I MIGHT 
LEAP A TALL BUILPING AT A SINGLE BOUNP* 

HAH/AW? I S U P P O S E N ' T NOW yoU' I? GIVE 
YOUR BOTTOM POLLAR FOR ME TO SNIFF yOUR 
PERFUME I SUPPOSEN'T/ 

WHERE'ZAT OL7 

BOTTOM POLLAR f 

A N P A S FOR YOU,HAH, LOIS PAIN, GIRL REPORTER... 
I JUST S O HAPPENS MY TRUE IDENTITY IS CLARK 
BENT... MAN ASSISTANT TO THE COPy BOy' 
WHATA BURNER ON YOU, HUHf 

UP IN THE FIGHTING NEWSPAPER ...SHUFFLES AN INCREPIBLY WRETCHEP WHO IS IN REALITY SUPERPUPERMAN ' 
OFFICE OF THE 'PAILY PIRT.'.. GOING ANP MISERABLE LOOKING CREEP.. SO WHAT POES IT ALL PROVE2, IT 
FROM SPITOON TO SPITOON. . . CLARK BENT, ASSISTANT COPY BOX.. PROVES ONCE A CREEP, ALWAYS A CREEP! 



ROMANCE D&TJ RAMONA SNARFLE WAS A TYPICAL AMERICAN GIRL WHO HAD TO CHOOSE BETWEEN TWO MEN AND 
WON'T KNOW THE ANSWER/ WHAT WOULD YOU 00 IF YOU HAD TO CHOOSE BETWEEN TWO MEN AND DIDN'T KNOW THE 
ANSWER? READ, THEN, WHAT RAMONA SNARFLE DID WHEN SHE HAD TO CHOOSE BETWEEN TWO MEN, ETC.! REAR.. HOW... 

PS 

EENY 
MEENV., 

MANNY, 
MOE/ 

&Q 
^ ^ Z(T> 

&. 

li-V 

s^P" 

MY NAME IS RAMONA SNARFLE, 
TYPICAL AMERICAN SIRL/ YES/ 
MY LIFE IS QUITE 
COMPLETE NOW/ 

M 

^ 1 

I AM ON THE RIGHT ROAP 
NOW/ SUT I WENT TO THE 
SCHOOL OF HARP KNOCKS TO 
FINP THE WAY/... YES/ I 'VE 
MAPE MISTAKES/...YESYES... 

YES/ 

*. »* ̂  

fe 

^ 

M 

Mi 

& ^ 

AV 

ANP I'VE PAIP FOR MY MISTAKES/ 
PROFIT, THEN, BY MY MISTAKES/ 
REAP, THEN, THE STORY OF /AY 
LIFE, FOR THIS, THEN, IS 
MY TRUE CONFESSION/ 

a 



I GREW UP IN A SMALL TOWN... WAS ENGAGED TO MY NOBOPY COULD WANT A BETTER DOG THAN CROMWELL ' 
CHILDHOOD SWEETHEART/ CROMWELL WAS EVERYTHING THEN THERE WAS MY CHjLPHOOP SWEETHEART, SHELDON 
A GIRL COULD EVER WANT/FAITHFUL, LOVING, TRUE.. . HOB.'WE WENT OUT ON PICNICS EVERY SUNDAY/ 

SHELPON WAS A SSWELL LUG.1 BUT 
HE WAS 5 0 UNROMANTIC/ THAT IS 
WHY I WAS SURPRISED ONE DAY. 

...TO FINPSHELPON TIP-TOEING SOFTLY HE BENT CLOSER TO MY HUNGRY UP5... 
TOWARDS MY RECLINING FIGURE...TIP- CLOSER TO MY FLUSHEP CHEEKS... 
TOEING WITH OUTSTRETCHED ARMS { CLOSER TO MY TREMBLING BOOYJTHEH.. 

I SUDDENLY REAUZEP THAT IT WASN'T ME, SHELDON A FATAL BUTTERFLY THAT FLUTTEREP AWAY ANP PERCHEP 
SyWgOyWf TO SNATCH UP IN HIS ARMS/ IT WAS A ON THE HEAP OF ANOTHER/ AND THEN HE SNAPPED HfS 
BUTTERFLY THAT HAD PERCHED SILENTLY ON MY HEAD' SNAP- BRIM AWAY FROM HIS EYES ANP I MET. . HIM I 



RACKSTRAW HIM WAS HI5 NAME/1 REMEMBER HIS BRONZE HE GRASPEP ME IN HIS STRONG BRONZEP FINGERS ' 
SKIN HIS BRONZE FLECKEP EYES, ANP HIS FLASHING BRONZE HE BROUGHT A REP FLUSH TO MY CHEEKS/ HE WAS 
TEETH AS HE PUSHEP PAST MY SHELDON/ FRIGHTENING, EXCITING, INTRIGUING . . . A REAL S L O B / 

HE CRUSHEP ME TO HIM./1 FOUGHT 
UKE A WILP-CAT, THRASHING ANP 
a AWING TO RESIST HIS KISSES/ 

THE WORLP SPUN ABOUT M E / A TINY .. COME AWAY, CHASE BUTTERFLIES'/ 
LITTLE VOICE IN MY EAR SAIP, 'COME BUT MY RESISTANCE HAP COLLAPSEP' 
AWAY... COME AWAY... COME AWAY... I FELL LIMP TO RACKSTRAW'S KISSES' 

FROM THE CORNER OF MY EYE, I SAW SHELDON/i KNEW THEN..-AS MYSTERIOUSLY AS HE HAP COME, HE ROPE 
HE WAS ANNOYEP THAT I HAPN'T HELPEP HIM CHASE MADLY AWAY ANP I WAS ALONE... ALONE WITH SHELPON 
BUTTERFLIES/ I TORE MYSELF FROM RACKSTRAW'S ARMS! FLOB,CHILPHOOD SWEETHEART.'...ALONE WITH A MASHEP BUTTERFLY/ 



THEN ONE SATURDAY NIGHT, SHELDON TOOK ME PANCING IN 
THE BIG TOWN/ WHEN SHELPON PANCEP, HE STEPPEPON 
MY HANPS/SUPPENLY... A TAP ON THE SHOUL.PER... 

AN ANSWER TO MY DREAMS.' IT WAS HIM .' HIM ! HIM ' 
RACKSTRAW ///A1/WH\LE HE ELBOWEP SHELPON A5IPE WITH 
HIS BRONZEP ELBOW, HE SWEPT ME UP IN HIS OTHER BRONZEP HAND.' 

WITH ALL EYES UPON US, WE GLIPEP 
MAJESTICALLY ACROSS THE FLOOR / 
NOW I KNEW...IT TAKES TWO TO TANGO' 

WE DIPPED.' WE WHIRLED.' WE 
STUMBLED.' WE DID DANCE STEPS 
X NEVER EVEN KNEW EXISTED/ 

BUT WHEREVER WE WHIRLEC? WE WERE 
FOLLOWEP BY THE SAP EYE5 OF 
SHELPON/ WE YEARNEP TO BE ALONE.' 

I WAS GIPPY/ l PON'T KNOW WHAT IT WAS/THE MUSIC ? 

THE CHAMPAGNE? LOVE? THE HARPWOOP FLOOR?... 
THE NEXT THING I KNEW, I WAS RIPING- AWAY/ 

FROM THE CORNER OF MY EYE I GLIMPSEP THE PITIFUL 
FIGURE OF SHELPON, SITTING- IN OUR EXHAUST SMOKE 
HOLPING OUT A MASHEP LITTLE BUTTERFLY TO M E / 



THE NEXT FEW WEEKS WERE MADNESS / THEN THERE WAS THE THEATRE WHERE 
FIRST THERE WERE PINNERS.' FILET AUSNON! WE SAW PRAMATIC PLAYS, COMEPIES, 
PRESSEP PUCK.' TRUFFLES/ BAGELS/ MUSICALS, A PICK TRACY CHAPTER/ 

THEN THERE WERE THE COCKTAIL PARTIES 
WHERE I /MET THE WORLPS GREAT.' PIPLO-
MATS.'SCIENTISTS.'COMIC BOOK ARTISTS/ 

THEN THERE WERE THE YACHTING- TRIPS 
WITH THE COOL WET KISSES OF THE 
CARIBBEAN SEA ON MY HAND/ 

THEN THERE WERE THE NIGHT CLUBS.'... 
WE AtAPE A HANPSOME COUPLE SIPPING 
OUR PRINKS/ EVERYONE STARED/ 

...ANP THEN... THERE WAS... /OMF/..BUT 
EVERYWHERE, I WAS FOLLOWED BY 
THE HAUNTING EYES OF SHELDON / 

FINALLY, ONE PAY, RACKSTRAW ASKED ME TO ACCOMPANY 
HIM ON A BUSINESS TRIP/ HE TOLP ME HE HAP TO TAKE 
SOME MONEY OUT OF THE BANK/ I WAITED IN THE CAR/ 

BUT WHEN RACKSTRAW CAME RUNNING" OUT OF THE BANK 
CARRYING A LITTLE BLACK SUITCASE BULGING- WITH MONEY 
I BECAME SUSPICIOUS.' WHY SHOULD H£ RUN* 



I WAS NO FOOL/ I NOTICEP THESE LITTLE THIN65/LIKE THE 
TIME RACKSTRAW TOOK ME TO SELL CIGARETTES TO THE 
SCHOOL CHILPREN.'... STRANGE CIGARETTES, CALLED'REEFERS'/ 

I NOTICEP HOW RACKSTRAW NERVOUSLY PALEP WHEN A 
POLICEMAN APPROACHED US/1 NOTICEP RACKSTRAW'5 FRANTIC 
TONE WHEN HE YELLEP 'STEP ON THE GAS'/1 WAS NO POOL! 

RACKSTRAW WAS UP TO NO GOOD/1 
COULP TELL, ANP I BEGAN TO REGRET 
OUR RELATIONSHIP/ BESIPES... 

... RACKSTRAW HAP BEGUN TO ACT VERY 
FRIENPLY TOWARPS OTHER WOMEN/ I 
MUST APAMT... I WAS JEALOUS/ 

...BUT WHEN RACKSTRAW ASKEP ME TO 
GO OUT ANP SELL RACING FORMS, THIS 
WAS THAT LAST RACK-STRAW* 

I PECIPEP TO LEAVE/ I LEFT/ANP NOW, I WAS ALONE.' 
THE WINP HOWLEP, WHIPPING SNOWFLAKES ABOUT M E / 
I WAS FREEZING/WHATA FOOL IHAP BBENf'I SHOULPNA LEFT' 

IT WAS THEN THAT I SAW, FAR POWN UNPER THE STREET 
LAMP, WAITING PATIENTLY... HUMBLY... FORGIVINGLY... LOYALLY... VVAIT-
NG TO CATCH A RARE SPECIES OF NIGHT-FLYING MOTH... 



SHELDON HOB... WAITING FOR ...TWO MAGNETS PRAWN ...TWO MAGNETS STRAINING 
ME/ LIKE TWO MAGNETS WE POWERFULLY TOGETHER-' NOW TO TOUCH, WE TROTTEP/ 
WALKEP TO EACH OTHER/ WE BEGAN TO TROT/ NOW WE REACHEP A CANTER.' 

...CANTEREP WILPLY TO BE IN 
EACH OTHERS ARMS.' WE 
RAN AT A GALLOP/ 

,JjJ 
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/VOW »V£ **»?£ COMING TOGETHER! YARPS ! FEETf THEN SHELPON HANPEPME A LITTLE MASHEP BUTTERFLY, 
INCHES! I SHUT MY EYES AHD THREW MYSELF RECK- ANP SUPPENLY, I /W£W THE TRUE VALUES IN LIFE... 
LESSLY, MADLY. ECSTATICALLYATSHELPON}IANP MISSED? KNEW THE MEANING OF THE WORP LOVE! 
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... BACK HERE O/V 7W6 PUBLIC 
SCHOOL STREET CORNER/ 
BACK THERE WITH... RACK-
STRAW... SELLING REEFERS! 
THINK I WANNA CHASE 
BUTTERFLIES ALL MY 
UFE* 

YAHOO! IT'S THE NIGHT 
CLUBS FOR ME!... HEX KIDS, 
WANNA BUY SOME WEEPS. 
CHEAP? C'MON FORK OVER. 
YOUR LUNCH MONEY/ C'MON 
BEFORE THE TEACHER COMES! 

C'MON/ WILLYA? C'MON? HUH? 
WILLYA7 HUH? HUH' 
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LET'S DEPLORE YOUR MINDj$ 

Editor's Note: This column represents the 
sober side of Mad. We have prevailed upon 
the eminent Prof. Cosmo McMoon, of Com­
mon Knowledge College, to act as consultant 
and adviser to our poor confused readers. 

Dear Dr. McMoon, 

Do you believe that the present maniac-
depressive element in modern literary trends 
(e.g. Mickey Spillane) is due to the retreat 
of a suppressed libido into the realm of ultra-
conscious mysticism, which has resulted in the 
atavistic reversion to heros motivated by so-
called base impulses (the arch-type of Kant 
and Krafft-Ebbing), as an unconscious reverse 
pendulum swing in protest to Victorian ro­
manticism? 

Your abstruse student, 
J. Remington Seaworthy 

My dear Mr. Abstruse. 

This may be true in extreme cases but not 
all the time. 

Yours for clearer concepts, 
Cosmo McMoon, Ph.D. 

Dear Prof. McMoon, 

Recently, 1 was examined by a psychiatrist 
who succeeded in removing a 'mental block' 
which existed in my subconscious since child­
hood! From the depths of my mental mael­
strom he brought forth the cause of my in­
feriority complex. When I was a cherub of 
one and a half, my doting parents bought me 
a stuffed panda d o l l . . . three times larger than 
myself! Naturally, it was quite difficult for me 
to carry this toy about at this tender age. Drag­
ging it by the ear from room to room com­
pletely enervated me! I soon became sullen 
and morose. The panda doll became a symbol 
of defeat! 

To this day, at the age of twenty-five, I 
rarely undertake anything . . . being so afraid 

of failure! As a result I am out of work!! How 
am I ever going to raise enough money to 
have my poor little moth-ridden panda dry-
cleaned and simonized? 

A. Distraught Bumm 

Dear Distraught. 

Send the panda out to work! 

Cosmo McMoon 

Dear Cosmo McMoon, 

I am a man burning with the fire of am­
bition . . . but I can't hold a job! I have had 
321 positions in the past year, including 27 
of the least-occupied occupations! I had one 
very responsible position as captain of the 
Anita Bella Donna, a dependable little gar­
bage scow. Well, one day we were loaded up 
and headed for the deepest spot in New York 
harbor where we were to dump our cargo. The 
fog was thicker than pea soup that morning 
. . . so maybe that's why we found ourselves 
cruising the Nile three weeks later! (We must 
have taken the wrong turn at the Battery.) 

At first, curious Egyptians lined the banks 
of the river but were repelled by the ferment­
ing grapefruit rinds in our mouldy hold. To 
jettison our cargo in the Nile would constitute 
an 'international incident' . . . so we headed 
back toward the States. In mid-Atlantic, I 
jumped ship and swam to shore at Sandy 
Hook. 

Then I got a job as a sky-writing pilot! 
But I soon lost this job, too, for spelling Seru-
tan backwards! 

Yours in desperate supplication, 
Oxo Radar 

My dear Oxo, 

You shouldn't have any trouble spelling 
your name! 

Cosmo McMoon 



HYSTERICAL HISTORICAL PEPT.: COME YE BACK TO YE DAYS OF YORE/ CO/WE YE BACK TO YE MERRY ENGLANP.' 
COME YE BACK TO YE PAYS WHEN YE MINSTRELS SANG IN YE FORESTS OF NOTTINGHAM / COME YE 
BACK TO MANPALAY WHERE YE FLYING FISHES PLAY/ COME YE BACK TO YE PAYS OF... 

YEA / THEY COME5T \ CARRYING-
FROM THE DIRECTION ) YE PAYROLL/ 
OF YE NOTTING- / N O POUBT.' 
HAM BANK/ 



C'MON, SPARRlE.' LET'S (SO INTO 
OUR MIM5TREL ROUTINE.' MAYBE 
WE CAN (SET SOME FLOP­

HOUSE MONEX' 

« * * 

TWO CENTS/ ALL WHO VOLUNTEER. 
TO PIVIPE THESE CENTS FAIR ANP 
5QUARE.. . STANP UP.' 

ONLY TWO 
CENTS.' NOT 
A THRUPENCE 
OK A FUPPENCE? 
NYAAH/ 

STICKY 
FINGERS.' 

SAY/ I'VE SOT ] 
AN IPEA/ PIP J 
YOU EVER y 
HEAR O F ^ 
ROBIN HOOD? 

...PIVIPE TWO 
CENTS.' LEM/VNE 
SEE.. . TWO INTO 
TWO... CARRY 

THE ONE. . . i— 

s/L^Sr 

c£=5^~—-

& 

*"™?^£o p . iZj: 

HE TAKES FRO/V\ THE ) MULTIPLY 
RICH ANP SIVES TO J BY FOUR... 
THE POOR/ THAT \ TAKE THE 
POSSE IS RICH ANP \ S U M . . . 
WE ARE POOR.' WOW/1 PIUS THE 
WHAT A DEAL f / SQUARE 



HOW COME YOU CROSS \ you CROSS YON LOG 
>ON LOG FIRST/ WE GOT J FIRST AN' YOUN YAME 
HERE FIRST SO WE ,^\ YAM YONNA YE WPf 

HO, HOW MY 3LOOP BOILS AT THIS ) X£A ANP , 
RASH VARLBTJ X SEE REP J VERILY THEN.' 
BEFORE MY EYES ANP MY ~\CUT YOURSELF 
BLOOD SEETHES ANP CHURNS J A STOUT 
WITH FURY/ THIS RASH I STAVE/ WE 
VARLET MUST BE TAUGHT / SHALL HAVE IT 

A LESSON/ h ^ am^^ OUT WITH 
CUPGELSf 

JUST LEMME STEP OUT ON 
THIS LOG... HEH HEH... 
<\HV OF SHAKY, THIS LOG/ 

\NOOp 
> WOOP x y 

WOOP t 

mop! 
• ) / 

wmM, 

file:///NOOp


HA! GOOD 
SHOT, OLD 
MAN/ MEATLY 
DONE.' HUZZA/ 



^<fe«$0f09*#0fe 



GO YE AWAY FROM THE PAYS OF YOKE/ GO YE AWAY YE MINSTRELS NO LONGER HAVE A SONG.. .ANP YE 
FROM MERRY ENGLANP/ GO YE AWAY FROM YE PAYS SKY IS NO LONGER BLUE.7 AN' YE MORAL TO YE STORY 
WHEN YE MINSTRELS SANG- IN YE FORESTS/ IS... NEVER TRUST A CROOK, EVEN IF IT'S ROBIN H O O P ' 



CRIME DEPT- LAMONT SHADOWSKEEDEEBOOMBOOM, WEALTHY YOUNG MAN ABOUT TOWN, HAS LONG AGO IN THE ORIENT 
LEARNED A SECRET HYPNOTIC POWER TO CLOUD MEN'S MINOS/ HIS FRIEND AND COMPANION, MARGO PAIN, IS THE ONLY 
PERSON WHO KNOWS TO WHOM THE VOICE OF THE INVISIBLE SHADOWSKEEDEEBOOMBOOM BELONGS/MAR60 CALLS HIM, FOR SHORT...I 

I 'M LOOKING FOR 
THIS <5UY, SEE / 
COMPLETELY , 
INVISIBLE, SEE/... 
IMPOSSIBLE 
TO PETECT, SEE, 
WITH THE NAKEP 

EYE, SEE/ 

...ANY J A FRIENP ANP 
you GUYS < COMPANION OF THE 
SEEN HIMf JSHAPOW IS N O / 

FRIENP OF O U R S / 

^fef-
W ' ^ ^ l 

KKTfp 

IWz 
§ 



WHO PAT? 
WHO DAT WHO 
SAY WHO PAT* 

WHO PAT WHO 
SAY #YAH- _ 
HAH-HAH* 

X...AM THE SHAP0W,{SHORJ FOR 
1SHAPOWSKEEPEEBOOM BOOM ) / 
I AM CLOUPIH& yOUfZ MINES WITH 
A SECRET HYPNOTIC POWER I 

LEARNEP IN THE ORIENT/ 

QUICK, 
SOMEBODY/ 
GRAB, 
HIM/ 

V/ 

HYAH- HAH-HAH-HAH/ 
STUPIP FOOLS, SHVIENHUNT/ 
STOP ACTING RIDICULOUS/ 

WHEN X CLOUP THEIR MINP, 
NOBODY FINPS THE m 

SHAPOW... OWCH! 

GOOV HEAVENS.' ) YOU DIRTY COWARP/... HITTIN& 
THIS MAN \ME FROM BEHIND, BELOW THE 
POESN'T HAVE ) BELT/ WHYNT YOU FIGHTCLEAN 
A MINP TO J AND HONEST LIKE MET I PAST YOU 
CLOUD/ TTO THROW AWAY YOUR GUN ANP 

HAVE A CLEAN...GOOD, CLEAN... CLEAN 
GOOD FIGHT! CLEAN/... I DOUBLE 

&\sr you/ 

REMEMBER/ 
NO WRASSLINC-/ 
...HEY/ 

VOTE TELKE 
FOR 

VICE-
PRESIDENT 

NYAH-HAH-HAH-HAH/ WHO 
KNOWS WHAT EVIL LURKS IN 
THE HEARTS O F MEN ? WHO 
KNOWS? ANYONE AROUNP 

RE KNOW? X PON'T KNOW. 



LAMON T / IT IS I , MAR<30 PAIN \ YES.' I ' M LUCKY/ 
...THE ONLY PERSON WHO KNOWS NOW THAT ALL 
TO WHOM THE VOICE OF THE THOSE. THUGS 
INVISIBLE SHADOW' B E L O N G S / / A R E DEAD, I 
THANK HEAVEN YOU'RE /SHALL R E M A I N , 

ALL RIGHT/ , _ _ ^ « ^ f UNTOUCHED.,. 
UN* ARMED. 

TREAT'EM ROUGH...THEN \OH,SHAPOWSHEEPEE-
MAKE LOVE TO,EM.'...C'M£ffF, JSOOMB00M.' WHEN X 
MARGO PAIN... FRIEND ^-^PEEL YOUR STRONG 
AND COMPANION.' ARMS WITH YOUR BROAD 

POWERFUL SHOULDERS, 
I M HELPLESS.'... WHATAYA 
SAY YOU QUIT CLOUDING 
MY MIND FOR FIVE 



HI-HO/ I 'VE BEEN \ SHAP'J HERE'S WHY I'VE BEEN 
U5IN' [7EM OL'SECRET \ LOOKING FOR YOU!DYNAMITE 
HYPNOTIC POWERS UNDER THE HOOP OF MY 
ALL MORNING.' LETS I CAR... TIME BOMBS IN THE 
KNOCK OFF FOR / MAIL... I HAVE REASON TO 

LUNCH / r -T BELIEVE SOMEONE 15 TRYING 
TO VO ME BOPILY HARM / 

L 

LISTEN, SHAMELESS HUSSY/* J 
KNOW TO WHOM THE VOICE OF 
THE INVISIBLE SHADOW BELONGS.' 

PO YOU? 



NOW I 'M IMAGINING THEY'RE ^ * 
TRyiN& TO POISON ME / OH WHAT 
WILL I IMAGINE NEXT?... HERE, 
HOKSIE/ WANT SOME NICE . . ^ 
FOOPIE? A NICE APPLIE 2 ^ fe^f l 

URP/ 



SEE?.. .SEESEE?.. .SEE? SEE HOW 
THEY'RE TRYING TO POISON M E ? S E E ? 
PO SOMETHING) S H A P / TELL VEM HOW 
THE WEEP OF CRIME BEARS BITTER 

FRUIT, S H A P / 

BUT THEN AGAIN/ IT COULP BE MY IMAGI- yPHElv / 
NATION/ THE PIANO...THAT POISONEP FOOPJ I 'M 
JT COULP HAVE BEEN A COINCIPENCE/ THIE5TY7 

NEXT THING- I'LL BE IMAGINING SO^\EOUE'S 
TRYING TO STICK ME WITH A PAGGER / 

- °«o « - » • . " - « 

; 1 R I.R 

UGH 

T P t 

...THEY GOT ME, 
GIRL/ THEY GOT 
ME WITH A KNIFE 
WITH A NOTE 
TIEP ON IT/ 

OOOOH! 
A NOTE? A 
NOTE FOR 

M E ? OOOOH 

IH3 7 T ^ 
M 

Miiminnn 

...RIGHT 
IN MY 
BOTTLE 

KETCHUP/ 

THIS NOTE/ IT SAYS: 
7WARGO PAIN/ IF YOU 
WAIT IN THE HOUSE AT 
THE ENP OF MAIN 
STREET, YOU'LL GET A 

SURPRISE THAT'LL 
KILL YOU'/ 



QUICK, MARGO.' I HAVE A PLAN.' 
YOU GO INSIDE AND SIT ON THE 
DYNAMITE STICKS WHILE I WAIT 
OUTSIDE HERE AND* WATCH 
WHO PRESSES THE DETONATOR/ 

I AM LAMONT SHADOWSKEEDEE -
BOOMBOOM, WEALTHY YOUNG MAN 
ABOUT TOWN/ LON6 AGO IN THE 
ORIENT, I LEARNED A SECRET 
HYPNOTIC POWER TO CLOUD 

MEN'S MINDS/ 

MY FRIEND ANI7 COMPANION, * 5 
CSNIFF) MARSO PAIN (SNIFF) WAS 
THE ONLY PERSON WHO KNEW 
TO WHOM (SNARf) THE VOICE 
OF THE INVISIBLE CSOBjSHADOW 

BELONGS CSNIFF SOB) f 

... AND NOW... NOBODY 
KNOWS TO WHOM THE VOICE 
OF THE INVISIBLE SHADOW 

BELONGS.'N*AHHAH HAM 
HAH HAH HAH HAH.' 










