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IT'S 
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TERROR PEPTJ'PLEASE/ WE WARN YOU* DO NOT READ THIS STORY/THROW THIS COMIC BOOK AWAy 
BEFORE IT IS TOO LATE/... VERY WELL, RASH FOOL/ READ ON/ BUT REMEMBER/ WE WARNED YOU/ 
THERE ARE MAN/ THIN6S NOT MEANT FOR THE EXES OF MAN / OOOHHtEEHEEJEtfEEE 

NIGHT/...BLACK, WET, POURING NIGHT, NIGHT...ROARING VELVET/ NIGHT PUNC- NIGHT*... WHEN MEN SLEEP ANP EVIL 
WITH THE MUFFLEP MONOTONOUS SIZZLE TUATEP BY BLUE- WHITE FLICKERING- WAKES '...A BLACK SEPAN CAREENS THROUSH 
OF FAT RAINPROPS HITTING THE GROUNP/ LIGHTNING ANP BOWLING-BALL THUNPER.' THE NIGHT,SWERVING MADLY ON THE WETRCAP' 



UH-OH! LOOK 
AT THE GAS 

METER/ IT LOOKS 
LIKE WE'RE OUT 

OF GAS.' 

UP TO YOUR. TRICKS AGAIN, 
EH, GALUSHA? WELL I'LL JUST 

GET OUT ANP WALK/ 

MEN RESORT TO 
ANYTHING..! WELL, 
J ' M * 0 7 AFRAID.' 
I'LL JUST WALK 

NOME... 

...A LITTLE 
LATER, MAYBE.' 

LISTEN, PAPHNE / IVE NEED HELP/ 
' I ' VE GOT TO GET A BUCKET SO'S 

'1 CAN GO TO A GAS STATION ANC? 
BRING SOME GASOLINE BACK / 

SUPPOSE'N I GO TO 
THAT HOUSE UP ON THE 
HILL THERE ANP SEE IF 
I CAN BORROW A 
BUCKET, JUST 

SUPPOSE'N / 

THAT HOUSE... ON TOP 
OF THAT HILL.' OH 
N-NO,NO, GALOSHA... 
I MEAN GALUSHA.' m 

NOTTHATHOUSE/ 



WELL ...THE POOR IS 
OPEN, SALUSHAi 
LET'S GO INSIPE / 





THE ROOM IS EMPTY/ JUST A 
ROCKING CHAIR/ THE ONLY EXIT 
OUT OF HERE IS THIS DOOR AND 
THAT TINY VENTILATOR, AND 
NOTHING HUMAN COULt? 
PIT THROUGH THERE/ 

BUT SOMEONE... SOMETHING... 
WAS ROCKING THAT CHAIR/ THE 
STORIES IN THE VILLAGE SAY HOW 
WHEN MAGOG BOGS WENT MAD, 
HE'D JUST SIT IN THE ROCKING 
CHAIR... AND ROCK AND ROCK/ 

THATS THE WAY HE DIED, THEY SAY/ 
JUST ROCKING IN A SQUEEKY ROCK­
ING CHAIR/ AND THEM IN THE VILLAGE 
TELL HOW YOU CAN STILL HEAR THAT 
CHAIR IN THE NIGHT... ROCKING... 
EVER ROCKING... SQUEEK, SQUAWK, 
SQUEEK, SQUAWK / 

AND THEM IN THE VILLAGE TELL HOW ON 
STORMY NIGHTS, YOU CAN HEAR THE 
BROTHERS, MAGOO CHASING GOG, 
SCREAMING THROUGH THE HOUSE ...WITH 
AN AXE RUNNING THROUGH THE HOUSE, 
CLUMPITTY, CLUMPITTY, CLUMP... 

SCREAMING... RUNNING 
POWN THE STEPS... 
CLUMPITTY CLUMP... 

COMING THROUGH 
THAT DOOR... 

mi 

cmppr 

CMP 



THEY'VE STOPPED.'1 KNOW THEY'RE 
BEHINP THAT POOR BUT THEY'VE 
STOPPED' GET UP OFF THE FLOOR. 
GALU SNA, AMD PROTECT ME/ 

SUPPENLY Z FEEL A PEAPLY 
£ALM 5ETTLIN6 OVER M E / 
SUPPENLY I KNOW THAT-
NOW /V\Y NERVES ARE STEEL/ 

WE HEARD 
THE/A! BEHIND 
THAT DOOR.' 
OPEN IT UP! 
VOU'LL SEE 

\FOR YOURSElf.' 



I 'VE NEVER HEARD ANYTHING-
SO ABSURP IN My LIFE/ TSK 
TSK/ VERY WELL.' I 'LL 
OPEN THE P O O R . ' 



IT'S LIKE I 
SAIP, YOUNG 
FELLER/THERE 

-4tf£ >VO 
GHOSTS!'NOW 

I V E GOT A CAN 

OH, GALUSHA.' IT'S STOPPEP \ YEP.7 HE'S WAVING TO US 
RAINING/ IT WAS NICE OF / FROM THE DOORWAY/ 
THE LITTLE OLP MAN / W A V E BACK/... K W 4 7 AN 
TO GIVE US THE ^ E V E N I N G T///S 

GASOLINE/ J H HAS BEEN/ 

IMAGINE/ WE WERE SO 
WORRIEP... ANP THAT NICE 
LITTLE OLP MAN STAYS IN 
THAT BIG HOUSE ALL BY 
HIMSELF ANP NEVER 
WORRIES ONE BIT/ 

I GUESS THERE REALLY 
AREN'T ANY GHOSTS/ 
HOW SILLY WE WERE.' 
IMAGINE-' THINKING 

THERE WERE GHOSTS 
WITH NEAPS CHOPPED 

HEH. HEH/THERE THEY 
eol SWERVING MADLY 
POWN THE ROAP/ 

GOOP- BYE, YOUNGSTERS/1 I.. . REMEMBER... THERE 
GOOD-BYE! ANP A I AREN'T ANY GHOSTS/ 

REMEMBER.. . ! • _ ! J HEH/HEH. ' 



SCIENCE-FICTION DEPT.f GO FORWARD/GO FORWARD INTO SPACE, FORWARD INTO TIME/ GO 
FORWARD... 1952/ 1962/ 1982/ 60 /GO TO 1,000,000 A.D./ THAT'S FAR ENOUGH/ BACK UP A LITTLE/ 
LOOK/ THE EARTH/ A MASS OF STEEL/ CITIES ANO MEN/ MEN? NO/ NOT REALLy MEN/ MORE LIKE . . . 

MELVIH, MY FRIENOf HE is 
ONE OF THE FEW ACTIVE MINDS 
AROUND TODAY/ I'VE SOT TO 
TELL HIM MY HORRIBLE 

THOUGHT/ 

MELV/H, My BUDDY/ ONE OF 
THE RARE BRAINS THAT STILL 
THINKS/ I'VE GOT TO TELL 
HIM OF THE CALAMITY THAT 

MIGHT OVERTAKE US! 

MELVIN. MY PAL / H E WILL UNDER-
STANP WHAT I A M THINKING-/ 
HE WILL SYMPATHIZE WITH M E / 
A A A H . . . THERE'S MELVIN'S 

SKYSCRAPER: NOW/ 



/KELVIN.7 YOU'RE GETTING LIKE 
ALL THE REST/ LIKE A KIP WITH 
A TOY/ ALL PLEASURE/ /VO 

GOOD HARD THINKING.1 

AWWW... 
MOLECULES'. 

FOLLOW /V\E, MELVIN / TO THE 
THOUGHT-VIEWER..' I HAVE A 
VERy ALARMING IPEA I WANT 

TO TELL YOU ABOUT/ 
SUFFER-
MG SOLAR 
SYSTEMS/ 
WHAT IS IT? 

IT'S THE END OF HUMANITY/ 
IT'S THE END OF THE WORLD/ 
THAT'S WHAT IT IS.' . . . AH.' THE 

THOUGHT VIEWER.' 

LET ME JUST PLUG IN M y THOUGHT TRANSMITTER. 
CABLE.. . THERE/ WE'LL GIVE THE SCREEN A 
MOMENT TO WARM UP/.. . I 'M SCAREP, MELVIN/ I 
TELL yOU, I ' M SCARED/ 

WHAT, IN THE NAME 
OF ELECTRONS, IS 

BOTHERING YOU, 
ALFREP? 

IT'S THIS MACHINERY/ALL THIS MACHINERY.' 
EVERYWHERE... EVERYTHING IS MACHINERY/ IT'S 
WRONG/ANP I 'LL TELL YOU WHY/ MILLIONS OF 
YEARS AGO, LIFE WAS COMPARATIVELY 
S IMPLE/ TAKE THE CAVE-MAN, FOR. INSTANCE/ 



HIS SOCIAL LIFE WAS EQUALLY SIMPLE.7 A S I 
UNPERSTANP IT, IF HE SAW A FEMALE HE 
MIGHT PESIRE FOR A MATE, THERE WAS NO 
TAKING HER OUT TO A MOVIE OR S O M E -

SUCH / 

HE SIMPLY WOULP BASH THE FEMALE ON THE 
HEAP WITH HIS FIST, OR SOME CONVENIENT 
BLUNT INSTRUMENT, ANP THAT WOULP 
B E THAT/ THERE WOULPN'T B E ANYTHING 

ELSE TO ITS 

HE WOULP THEN PRAG THE FEMALE O F F TO HIS 
CAVE, ANP THERE SHE WOULP REMAIN A S HIS 
WIFE / SIMPLES EFFECTIVES AMERICAN.'... 
BUT EVEN THEN, THE SICKNESS WAS 

SETTING I N / 



SO WHAT ARE YOU TRYING 
TO PROVE, A L F R E D ? 

PATIENCE, MELVIN/ NOW 
LET US J U M P 
F O R W A R D . 

BY THEN, MACHINES WERE JUST 
BEGINNING- TO SURROUNP HUMAN­
ITY/ PUSH BUTTON ELECTRIC 

\LI6HTS! ELECTRIC TIME CLOCKS'. 
VACUUM CLEANERS/ AIR-
CONDITIONING/ 

ANP IN THE KITCHEN, MACHINES MUSHROOMEP LIKE 
FUNGUS GROWTHS I AUTOMATIC MIXING- MACHINES'. 
JUICING MACHINES/ WASHING MACHINES/ 
TOASTING-, BAKING. FRYING MACHINES,' PRYINCr 
MACHINES/PON'T YOU SEE WHAT WAS 

HAPPENING, MEL VINf 

OUT IN THE STREET, MEN WERE BEGINNING TO 
RIPE A N P / V O r WALK/ AUTOMOBILES, THEY 
CALLEP 'EM .' THEY HAP SO MANY AUTOMOBILES, 
THEY HAC7 NO PLACE. TO PARK THEM ( FRIENPS 
WOULP PRIVE OVER TO OTHER. FRIENPS' 
N AUTOMOBILES.. . 

WHEN THEY GOT HOMB, THEY WOULD REGULATE 
THE TEMPERATURE OF THE HOUSE WITH A 
THERMOSTAT, THEN MAYBE GO TO g E D COVERSP 
BY AN ELECTRIC BLANKET, ANP FALL ASLEEP 
LISTENING TO A RADIO CLOCK THAT SHUT ITSELF 
OFF ANP O N / SEE IT, MELVIN? 

file:///LI6HTS


THAT'S THE WAY IT WAS IN THE 
CRUDE VMS OF I9SZ / BY 
2000 A.P., WORKING MAN'S 
OFFICE WAS A MASS OF . 
BUTTONS ANP SWITCHES' 

ANP &Y /OOfOOO A.P., WOMEN WERE PERMANENTLY 
RXEP IN A COMBINATION MACHINE THAT WAS 
KITCHEN, LIVING ROOM, BEP ROOM, BATH, 
ENTERTAINMENT, ETC, ETC, ETC/ FINALLY, 

1.000,000 A.P.I EVERYTHING... EVERYTHING IS 
TAKEN CARE OF BY MACHINES/ WE REST ON 
A CUSHIONEP, MOTOR- POWERS O COUCH, WHILE 
MACHINES TAKE CARE OF OUR EVERY NEEP/ 
WE NEVER HAVE TO MOVE TO SATISFY 

AMY PESI RE! 

WE HAVE MACHINES TO FEEP US, MACHINES TO 
CLOTHE US, MACHINES TO AMUSE US, MACHINES 
TO COMFORT US.' MACHINES TO CARRY U S / 
MACHINES TO MARRY US/ WE HAVE MACHINES 
TO TAKE CARE OF / I * / POSSIBLE PROBLEM ! 

ANP /OO/C AT US /THROUGH YEARS OF VIS-
USE, OUR MUSCLES HAVE SHRUNK, OUR. 
BODIES HAVE WITHERED/ WE'RE JUST A 
BUNDLE OF NERVES/ WE ARE BLOBS, 
I TELL YOU/BLOBS OF FLESH! 



AND THE HEART OF OUR WHOLE CIVILIZATION IS THAT MASTER 
MONSTER MACHINE THAT HOLDS THE COMPLEX MECHANISM THAT 
CONTROLS OUR WHOLE EXISTENCE.' THE MACHINE WITHOUT WHICH 
WE WOULD BE LOST.' PO YOU KNOW WHAT THAT MEANS? 

ANP WITHOUT THE MACHINE, 
WE ARE COMPLETELY 
HELPLESS I SEE OVER THERE.' 
HE ONLY HAS TO THINK OF AN 
ICE CREAM SOPA/ THE MACHINE 
GIVE IT TO H I M / 

LOOK* LOOK OVER THERE.'THAT 
FELLOW WANTS HIS BACK 
SCRATCH ED/ HE SENDS A THOUGHT 
COMMANP INTO THE MACHINE.. . 
IT SCRATCHES HIS BACK/ 

OVER THERE/ THAT ONE WANTS ONE OF THOSE 
DISPOSABLE PREFABRICATED ROBOT W O M E N . . . 
ANCIENT 1952 HOLLYWOOD STYLE/ HE PUTS A 
COIN INTO THE MACHINE AND GETS A ROBOT 
WOMAN/ HAVE YOU NOJICEO HOW LESS A N D 
LESS MEN ARE GETTING- MARRIED, AND MORE 
ANP MORE OF THESE ROBOT WOMAN ARE BEING 

S O L D ? 

OUR CIVILIZATION IS GOING TO POT/ WE LIE 
AROUND FROM PAY TO PAY SEEKING PLEASURE/ 
DOING NOTHING.' GETTING MORE AND MORE 
HELPLESS WITH EACH PASSING- MOMENT/ 

SO... ALFRED.' 
YOU TRYING 

WHAT A R E 
T O PROVE T 

PROVE? PROVE? MELVlHf 
WHAT... WHAT IP THE 
MACHINE THAT REPAIRS 
THE AIACHIHE... BREAKS?' 

« \ 

<\ 

A 

^ 



SREAKS? PON'T BE 
ABSURP, ALFREP.' IT 
CAN NEVER BREAK/ 

yes, PEAK REAPER.'THE 
MACHINE PIP B R E A K / 







Tiberius O'Leary— 
Roman Counterspy! 

Rome 106 B.C. 
Senator Gaius Tobey assigned his 

best secret operative, Tiberius 
O'Leary, to crack down on gamblers 
who were fixing the spear-point 
spreads in the gladiator matches. The 
Romans had been shocked by the re­
cent bribing of schoolboy athletes in 
the Colosseum! 

Tiberius, working incognito, put on 
a zoot-toga and headed for a little 
poolroom just off the main drag, the 
Appian Way! 

Inside the emporium, Marcus 
Sumatra, a dixieland lyre-player, 
crooned a tender refrain, "The Cry 
of the Wild Helvetian"! Tiberius 
quickly joined in a game of Roman 
Parchisi. 

Amid cries of "You're faded, 
Brutus," "VII come XI," and "Baby 
needs a new pair of sandals," Tibe­
rius raked in the chips! Suddenly, one 
of the heavy losers rapped Tiberius 
with a roll of denarii clenched in a 
closed fist. When Tiberius came to, 
the joint was raided by Chief Lucius 
Patton and the Forum Police, who put 
the bracchia on one and all! 

Tiberius was thrown into solus con­
finement for 24 years and 8 months, 
despairing of ever fulfilling his secret 
mission. At this time, all men in Rome, 
between the ages of 18 and 25, re­
ceived: 

"Greetings from the Emperor! You 
are hereby ordered to report to local 
draft board MCXXV for a pre-induc-
tion physical!" 

The Romans put Tiberius on their 

shoulders and marched with him to 
the Grand Central Forum. They sang 
rousing choruses of "When Graccus 
Comes Marching Home Again," "The 
Chariot-Wheel of Fortune," "Bell Bot­
tom Togas," "This is the Pedites, Mr. 
Tiberius," and "I'm a Roman Doodle 
Dandy"!! 

At the draft board, Tiberius was im­
mediately classified 1-A and sent to 
Fort Dixiebus for basic training. 

At the fort, he was given a glass of 
milk; some gefuelte fish, and then an 
R.I. (Roman Issue) haircut. Now he 
was ready to relieve a Vestal Virgin 
for active duty! 

He entered the Chemical Corps at 
the out-break of the Second Punic 
War. He was assigned to a place 
called Oak Ridge to carry on his ex­
plosive experiments. 

Then the Romans invaded the 
White Cliffs of Dover! They discov­
ered that the white cliffs were made 
of chalk, so they brought home a gal­
ley-full! The Roman Board of Educa­
tion was elated! Roman students 
could write on their slates at last! 

But the triumph of progress was 
short-lived! The kids were ruining 
their togas with chalk-dust. Tailors 
and cleaners were living off the fad 
of the land!! 

Tiberius retired to his lab, and after 
32 years of research, came out with 
an implement to clean slates. It was 
called . . . "Eradico Scribendi"! 

But, as he emerged from his sanc­
tuary with his wonderful discovery, 
Rome fell!! 

And that's how ERASERS were 
born! 



CRIME DEPT./ COME AWAY FROM YOUR FRESH PAINT HOMES ON TREE- LINED STREETS /...AWAY FROM 
YOUR CLEAN LINEN, YOUR GRAPE-A MILK/ COME TO THE GARBAGE-CANNED, BROKEN WINDOWED LAND OF 
THE UNDERWORLD/ COME TO THE HOME OF THE GANGSTERS, GORILLAS, AND.. . 



FOIST, WE CALLEP PE MAYOR. AN' TOLP HIM PAT 
HE GOTTA FORK OVER. TEN GRANP OR WE'LL 
BUMP OFF HIS FAMILY/ OEM, WE TOLP HIM HOW 
HE SHOULP LEAVE PE MONEY IN A BROWN 
PAPER PACKAGE ON TOI P A N ' M A I N STREET/ OEN 
I 'M GONNA WALK OVA WIT PIS FAKE STOMACH 

PEN, I'M GONNA PUT ON PIS COAT WIT' FAKE 
HANPS HANGlN' BY MY SI PES/ PEN, I 'M GONNA 
BE ABLE TO USE MY REGULA' HANPS.' PEN, 
I 'LL BE ABLE TO STICK MY REGULA' HANPS 
T'RU PIS HERE TRAP-POOR IN PIS HERE >$& 
PHONY STOMACH / PEN WE GOES TO TOIP A N ' , 

MAIN STREET' 

PEN, I WALKS OVA TO PIS BROWN PAPER 
PACKAGE WHICH IS LAYIN' LIKE PAT SAMPLE 
PAPER PACKAGE IS LAYIN7 PEN, WHILE MY 
FAKE HANPS HANG BY MY SIPES, I REACHES 
OUT WIT' MY REGULA' H A N P S / 

PEN, I PULL PE REAL BROWN PACKAGE INTA MY 
STOMACH ANP IN PLACE OF IT, I PUT A FAKE 
BROWN PACKAGE! PEN, IT LOOKS LIKE I NEVVA 
TOOK NO PACKAGE! PEN, IF PE COPS ARE 
WATCH I N ; PEY DON'T KNOW NUTTIN'S 

HAPPEN EC? ' 

PEN PEY WATCH AN ' PEY WATCH.. 
AN PEN PEY GET TIREPAN'TAKE 
HOME PE FAKE PACKAGE... WHICH 
PEY TINK IS PE REAL PACKAGE/ 
PEN WHEN PEY OPEN IT, 
INSTEAP O F PEIR MONEY, PEY 

FINPA STINK BOMBf 



REMEMBER, BUMBLE, YOU DUMBLE.' NO FUMSUNG 
THIS JOB.' NOW WE PON'T WANT TO ATTRACT 

ATTENTION/ THAT'S IT* WALK NORMAL.7 

NOW NOBOPy NOTICES US SINCE WE 
b YEAH, N f e - 7 - l

 L O O I < U K E NORMAL HUMAN 
B O S S / H f S ^ . BEINGS/ 

^ 

»V£'tf£ COMING CLOSE/ FLATTEN AGAINST THE 
WALL/THAT'S IT/ IF WE'RE FLATTENED UP 
LIKE THIS.. . PEOPLE PON'T NOTICE US.' THEY 

THINK WE'RE JUST AN ORDINARY FLAT 
WALL.'. . NAN/ LOOK/ THERE IT 

TAKE iT £ASY/ 
TAKE ,T EASY/ p 

£ WALK O-VER TO W 

THE PA-A-ACKAGE 

Ll... LEE... LO.' CLUMSY J* 
1-OlOT! NOW TAKE IT 
t-EASY! NICE AND SLOW 

LA~L££-LOO.' TAKE m 



COPS I THEY'VE SPOTTEP US/ 
QUICK!INTO THE GETAWAY CAR/ 

YA A/APT GONNA SET ME, 
COPPERS/ NOT ME/ 

YAHANAHAHA/ 

THE PLATFEET ARE P/RIN' ON US/ 
STEP ON IT, BUMBLE, ANP PON'T 
FUMBLE/ COPPERS AIN'T SONNA 
GET ME/ NOT ME/ VAHAHAHAHA / 

THEY'VE SHOT THE ROOP 
OFF/ BUT THEY AIN'T A 
/Zr\AlMA fiiFT MP / . «^ GONNA SET ME i 

THEY'VE SHOT THE OTHER 
SIPE OFF/ BUT THEY , r l 
AIN'T GONNA SET ME/) 

YEAH, BOSS/) 

THEY 

i 

%YEAH, BOSS/"YEAH.^<UUDDAPf 
BOSS!0 YOU'RE DRIVING ^nUUUMK. 
ME CRAZY WITH _ - / *„„*/,*,*< 
THAT 'YFAHan**'' W7 QUICK/INTO 

M THE GETAWAY 
BOAT/ _ 

5/1AK 
SA1AK 



THEY'VE GOT THE COAST GUARD 
AFTER US.1 YAHAHAHAHAHAAJ 
YOU COAST GUARDS'U NEVER 

TAKE ME ALIVE i 

YEAH, 
SOS 5 / 

^>f** 

PIS IS A GOOV 
IPSA, BOSS... 
BREATHING 
TROUGH OUR 
GUN BARRELS/ 

WELL/ THEY'VE LOST US/ NOW 
THERE'S JUST YOU ANP ME 
ANP THE TEN GRAHVJ RIGHT, 
BUMBLE? THERE.' LET ME 
CAKfZY IT FOR A WHILE/ 

YEAH, 
B O S S / 

SNIFF iG-GOOV-BYE, BUMBLE/ THIS HURTS 
YOU MORE THAN IT POES /AE... BUT 
THAT %VEAH. BOSS'' ROUTINE f tT'S 

x DRIVING ME OUTTA MY M/NC?/ 
\ V YEAN, BOSS/'' YEAH. BOSS/' 

y... y... 
yEAH.. . 
B...OSS... 

r 7 " 

AND NOW THE MONEY 
tS MINE/ All MINE/ 
AWAY fro THE 

wpE-ourf 
\ - - » ' • / -

r^y^m 

o "••• 



fPUFF.Ol'M GETTING WEAK? ^ ( THERE/ 
r^/AJc./; TIRED.f(PUFFS) CAN ?\/H THE 
HARDLY LIFT MY ARMS /(PUFF/J ) p / < _ 
MOTHER/(PUFF/) WHERE l^TANCE* 

ARE YOU/CPUFFf) f^^NO/..JT 
M CAN'TBE* 

S S ^ y ^ 

WE HIDE-OUT!I, MELVIN, HAVE 
MADE IT TO THE HIDE-OUT/ 
I'VE CHEATED THEM 
AGAIN' I GAMBLED 
AND WON... YOU HEAR.., 

WON/ YAHANAHAJ 

M 

'**A 

^£f5z 

»V-^ 

o 

ft-v^a; 

HOW...HIHIHIH... 
I CUMB UP THE 
PALM TREE... 
HIHIHIHIH... 
WITH MY 
MONEY... M 
HIHIHIHIH/ 

I CLIMB UP... HIHIHIH... TO 
THE HIDE-OUT SHACK... 
HIHIHIH... WITH THE 
SECRET COMBIHATION... 
OPEN DOOR... HIHIHIH... 
GET INSIDE WITH 

MY MONEYf 

LOCK DOOR BEHIND... 
HEE HEE HEE... OPEN 
PACKAGE... HEE HEE 
...MONEY... HEE 

NEE... PRETTY 
MOHEY... 

!'£ 

3 

I 

A FOUL STENCH OF A CELLULOlC? STINK BOMB 
RISES INTO THE CLEAR. OCEAN A I R / FOR., YOU SEE 

BUMBLE... FUMBLED* 



WESTERN DEPTJ 6IMME A DRINK, JOE, AN ' LET ME TELL VOU A STORY 'BOUT THE ROOTINEST. TOOTINEST, 
STRAIGHTEST SHOOTINEST COWPOKE EVER TO RIDE THE PECOS TRAIL/ lOU SEE... WHEN HE MADE UP HIS 
MIND TO DO SOMETHING HE DIDN'T CHAN6E EASV... AN'WHAT HE MADE UP HIS MIND TO DO WUZ... TO KILL A . 



JRMi 

TBXf TEXTRON QUICKDRAW/ YOU'VE 
COME BACK TO YUCCA-PUCCA 
GULCH... TO OO SUMTHIH'/AN' WHEN 
YOU MAKES UP YOUR MIND TO DO 
SUMTHIN: YOU OONT CHANGE 
EASY/ONE Y'AR A60, YORE 
BUDDY, MELVIN, WAS SHOT IN THE 
BACK BY SOME UNKNOWN 

VARMINT/ 

YEP, 
SAPPLE-
SORE. 

ran 

ONE Y'AR AGO, YOU SET OUT ON THE <a^ / * YEP, 
PECOS TRAIL TO HUNT POWN THAT ^ \SAPPLE-
VAR/VUNT... AN' WHEN YOU MAKES UP \ SORE.' 
YER MIND TO DO SUMTHIN! YOU DON'T 
CHANGE EASY/ ONE VAR AGO you 
STRAPPED OH YER. GUNS ANP VOWEP 
NOT TO TAKE KEM OFF TILL YOU GOT 
THAT VARMINT/ 'P-PEARS LIKE y-YOU 
STILL G-GOT YORE GUNS 
S-S-STRAPPED ON/ 

3-

% ^ I Y * > » 



I BEEN RIPIN'...FER THE PAST YAR 
SAPPLE-SORE/ CAUSE WHEN 1 
MAKES UP MUH MIND TO DO 
SOMETHIN', X DON'T CHANGE 
EASY/ AH'1 GOT MUH GUNS 
STRAPPEP ON 'CAUSE WHEN I FINP 
THE VARMINT THAT SHOT MUH 
BUPPY, AH'M GONNA GIVE '/M THE 
SAME CHANCET HE GAVE MELVIN 

I BEEN ZlPm!.'CAU$E WHEN 1 
MAKES UP MUH MIND TO DO 
SOMETHINjX DON'T CHANGE 
EASY/ I PUG THE BULLET OUTTA 
MELVIN / A .48 5LUG WITH A 
TWISTY SCRATCH/ I BEEN RlPlN' 
CROSS'T THE PECOS TRAIL FOLLOW­
ING THE GUN THAT THAT THERE 
BULLET CUM F'UM-' AN' THE TRAIL 
BRUNG ME BACK H'AKi H'AR TO 
YUCCA-PUCCA GULCH/ 

T BEEN RIPIN ...CAUSE WHEN I 
MAKES UP MUH MIND TO DO 
SOMETHIN', X DON'T CHANGE 
EASY/ RIPIN' TILL I 'M SAPPLE-SORF, 
SAPPLE-SORE/ I BEEN FOLLOWING 
A . 4 8 REVOLVER THAT MAKES A 
TWISTY SCRATCH / I SEEN FOLLOWING 
IT HERE TO THE MAN WHO OWNS 
IT/ A MAN BY THE NAME OF 
KICKIMINABEUY KELLY/ 



B-BUT I • -1 PIPN'T DO IT.' I 
PIPN'T KILL M-MELVIN.' IT'S TRUE 
I OWNEP THAT . 4 8 REVOLVER THAT 
MAPE A TWISTY SCRATCH... BUT I 
PONE LOST IT IN A FARO (SAME/ 
I PONE LOST IT TO... TO. 

«J 
LI-PE-P/-DOE... 
pee- PEE-PI 

. . . I BEEN "\ NOW LOOKX HERE, 
RIPIN' 'CAUSE JBOY/...TELL you 
WHEN I •/ WHAT I 'M GONNA 
MAKES UP \ D E W . ' I PIPN'T KILL. 
AM/// MIND... ) NO MELVIN, BOY/ 

Z WANNA KILL 
MELVIN EORf... I 

1/ 

0 

$2 



SUN-UP/ X HEAR THE CLINKIN' OF 
A SET O' SPURS CO/WIN' UP THE 
SILENT STREET/ THE PI6-FACEP 
K/P... MEANEST KILLER M . 
THE WEST, IS A-COMIN'/ 

SUN-UP/ I SEES THE HAT OF A 
TALL HOMBRE, OVER THE. SWIN6IN' 
POORS/ THE PIG-FACEP KIP,.. 
THE TERROR OF ABILENE 
AN' ALL POINTS NORTH OF 
THE RIO... IS ACOMIN'/ 

*&¥/ 
£ 

h-CA 

SUN-UP/ AN' WHEN I MAKES 
UP MUH MIND TO 00 SOMETHIN,' 
I OOM'T CHANGE EASY, I 
THINK...EVEN THOUGH I'M 
FACE TO FACE WITH THE 
PfG-&KCE0 KiPf 



WOW.' <THE PIG-FACBP KIP IS IN 
WO \THERE WITH TEX AN 

HOPPEN* ) AFORE THIS HYAR'S 
OVER, ONE MAN'S A-

GOIN' TO BE ALIVE, AN 
T'OTHER'S GOIN' TO 

BE PAID/ 

TEX/ TEX, MUH BOY/YOU'RE ALIVE.' 
HALLELUJAH.' YOU ARE ALIVE/ 
COME TO YORE OL ' PAL, 
SAPPLE-SORE. BOY/ 

CAIN'T UNPERSTAN' 
IT, SAPPLE-SORE/ I 

A .48 PISTOL THAT MAKES A TWIST/ SCRATCH/ 
. . .SAPPLE-SORE/ I KNOWN YOU LIKE 
A PAPPY/ YEW PONE RAISED /V\E f'\JIY\ 
A COLT AN' TEACHED MB HOW TUH 
SHOOT A N ' RIPE/ BUT WHEN X 
MAKES UP MUH MIND TO PO 
SOMETHIN' I PON'T CHANGE 
EASY/ GOT ANY PRAYERS TO 

SAY, OL' MAN ? 
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